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01 Prata Riverside Village. View from a house to the Tagus River. (Joana Marques, 2020)
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PRATA RIVERSIDE VILLAGE

RENZO PIANO BUILDING WORKSHOP

ARCHITECT 
Renzo Piano

CLIENT/PROMOTER
Lisfundo, GEF, SGOIC

TEAM
Giorgio Grandi, Paolo Pelanda, Domenico 

Magnano in collaboration with CPU consul-
tants (Lisbon)

PROJECT DATE
1999-2016

CONSTRUCTION DATE 
In progress

LOCATION
Braço de Prata, Lisbon 

IMPLATATION AREA
8 ha

GROSS AREA
128 500 m2 

AREA OF ASSOCIATED  PUBLIC SPACE
4,2 ha

 The Prata Riverside Village housing 
complex, designed by the Italian architect Renzo 
Piano, started to be developed in 1999, however, it 
only began to be built in 2016, due to the bankrup-
tcy of the developer, followed by licensing difficul-
ties and the Portuguese economic crisis that las-
ted for several years (Pinheiro, 2017). The project, 
currently under construction, is developed on the 
banks of the Tejo River, bordering two realities of 
the city of Lisbon: Parque das Nações, to the Nor-
th - an area where office and commercial buildin-
gs predominate, with a contemporary layout - and 
Marvila, to the South - an aging area, with an old 
industrial character. 
 With the implementation of 12 residen-
tial lots, composed in total by 499 apartments, 
and about 19 000 m2. of commercial area, the 
architect Renzo Piano aims to return the vivaci-
ty and agitation that once characterized the old 
industrial area of Braço de Prata, turning it into a 
new housing and leisure destination, in which the 
riverside activities, such as commerce, restau-
rants, strolls along the Tejo and the new riverside 
park, are the main attractions, as already happens 
in Parque das Nações. 
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38º44’44.1’’N, 9º05’53.0’’W



03 1956. Adapted from the Lisbon city plan. (2020).

04 Around 1980. Adapted from the Lisbon Survey. CML (2020).

02 1856-58. Adapted from Carta Topográfica de Lisboa. Filipe Folque. (2020).
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 At the beginning of the 20th century, 
Braço de Prata, as well as a large part of the 
Lisbon riverside area, suffered several chan-
ges to its coastline, which was more receded, 
so that Doca Poço do Bispo and much of the 
territory where today Prata Riverside Village is 
located did not exist yet. In the 1950s, the coas-
tline was regularized, and new accesses were 
created (Lisbon Port Administration, 1987, pp. 
138-139), such as the Cintura Porto Street. The 
shape, almost definitive, of the Doca Poço do 
Bispo was also already visible. Later, in the 80’s, 
this part of the city was already more conso-
lidated, and the coastline remained practically 
unchanged until today. 
 The site of the Renzo Piano’s housing 
complex is located in Braço de Prata, an old in-
dustrial and manufacturing area, once bustling 
with workers arriving at the Braço de Prata train 
station to work at the Matinha gas factory and 
the A Tabaqueira tobacco factory in old Mar-
vila. Today, the character of Braço de Prata is 
very different from what it was a few decades 
ago, since the factories have ceased their ac-
tivity and the movement of workers no longer 
exists. Currently, this area is being consolidated 
and former factory buildings are being requa-
lified, as is the case of the Braço de Prata fac-
tory, which now functions as a cultural space 
and music school; the Wine Society Abel Perei-
ra da Fonseca, whose main building has been 
converted into offices and cowork spaces; and 
the former Railway and Logistics Warehouse of 
Marvila, which encompasses spaces with the 
most varied functions, from cowork to social 
events (Ramos, 2018, pp.57-64).
 For the housing project of Braço de 
Brata, Renzo Piano was inspired by the identity 
of the place and the story that is, silently, told 
- “The place where you make a story, already 
has a story (...) and you have to be able to lis-
ten” (Piano, 2020). In this way, the project starts 
from two fundamental premises: the structural 
order, of factory, inherent to the identity of the 
place, and the Tejo River, which has a funda-

06 Project model. (Joana Marques, 2020)

05 Aerial view of Poço Bispo Docks, Matinha Pier and 
Olivais Dock. (Unknown author, 1950. Retrieved from the 

Photographic Archive, CML)
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07 Site plan

05

08 South elevation
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mental role in the whole city of Lisbon and illu-
minates it with a beautiful light. 
 With this, the buildings were implanted 
according to the dense urban mesh, perpen-
dicular to the Tejo River, that the old industrial 
buildings followed, occasionally interrupted by 
transversal streets, sometimes only pedestrian. 
As a central point is the new market of Braço de 
Prata - located in a square in the old Tabaquei-
ra building - which will be conceptually similar 
to the Time Out Market in Cais do Sodré, thus 
becoming a core of convergence of the entire 
urban mesh of that area, but also of people who 
live and work there. Also, the sculpture by José 
Guimarães (Lisboa - Aos Construtores da Cida-
de, 1999) remained as a landmark of the place, 
being absorbed by the project and integrated in 
the green spaces of the Oriente Riverfront Park.
 The buildings are inspired by traditional 
Lisbon buildings, namely by their simple faça-
des and regular shapes, which conceal the pre-
sence of interior courtyards, in this case lands-
caped. Also, the ceramic coating of the façade, 
for its reflective effect, evokes the typical Por-
tuguese tiles, something that fascinated Renzo 
Piano in his trips to Lisbon - “One of the things 
that attracts you is the brilliance of the facades, 
the azulejos, the ceramics, so the light plays a 
little game (...) Lisbon is a beautiful place.” (Pia-
no, 2020).
 The typologies vary from T0 to T4 du-
plex, with areas between 50 m2 and 250 m2. Be-
sides the incredible view that the apartments 
have to the river, the social areas are directed to 
the interior of the block, which is formally pre-
sented at a higher level than the ground level

10 Detail of the facade. (Joana Marques, 2020)

09 Private patio. (Joana Marques, 2020)
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11 Model Plan. (Adapted from Prata Riverside Village, 2020)
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and has a considerable area of green spaces 
accessible only to residents.
 Inside the apartments, the environ-
ment is light, welcoming, and very bright - the 
glass panels covering the façade in the open 
areas reflect sunlight into the interior. The du-
plexes are located at the top of the building, 
which is topped by a single-water roof and set 
back from the rest, thus benefiting the outdoor 
areas.
 The access system is mostly left and 
right, however there are some exceptions whe-
re the elevators are placed in the central point

of the building accompanied by a longitudinal corri-
dor that divides and distributes the accesses. 
 The glass-covered elevator shaft is located 
inside the building, in direct contact with the cour-
tyard so that you can enjoy the view of the garden 
during circulation. 
 The first floor contains spaces associated 
with a wide variety of commercial areas. From res-
taurants, local commerce, workshops, green areas, 
a promenade by the riverside area, spaces allied to 
physical activity, a true ecosystem. 
 The project starts from a standard module, 
which is then developed and adapted as the project 
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13 Cross section

12 Exterior facades of the building. (Renzo Piano Builging Worshop, n.d.)
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14 Axonometry
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is also developed - “each building seems to be 
our prototype that can be developed with fur-
ther phases” (Vic Properties, 2021).
 Renzo Piano’s housing complex, despi-
te its monumental scale and what is inherent 
to a project of this size, excels in detail, both 
outside and inside the dwellings, from the light 
that invades the spaces to the bluish details of 
the ceramic coating on the facade - “(...) it’s a 
big master plan that led us working on different 
scales, so we always jump from master plan to 
details” (Vic Properties, 2021).
 The Prata Riverside Village project co-
mes, in this way, to consolidate a long-forgot-
ten area, giving back the movement and life 
that were so characteristic of Braço de Prata, 
thus becoming a point of interest for many, due 
to the quality, comfort and safety that it repre-
sents.

16 Balcony of a dwelling. (Jorge Figueiras, 2020)

15 Project sketch. (Piano, Renzo. n.d. Retrieved from 
Prata Riverside Village, 2020)
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“The place where you make a project already tells a story, and you have to be able to listen.” 

(Piano, Renzo 2020)
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17 Project Buildings. (Joana Marques, 2020)
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