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2015 - 2016
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Design Prize 2017; Shortlist EU Mies van der Rohe Prize 
2017; Winner Architect-ure Best of Best Iconic Award 
2017; Finalist World Architecture Festival 2017; ECCS Steel 
Design Award of Merit 2017; Highly Comened, Blueprint 
Awards 2017; finalist, Tiles of Spain Awards 2017; Honora-
ble Mention, Valmor Prize and Municipal Architecture 2017; 
Best Museum Architecture, Leading Cultural Destination 
Awards 2017; Supreme Winner and Public Building catego-
ry Winner, Surface Design Awards 2018.

The Museum of Art, Architecture and Te-
chnology (MAAT) is located on Lisbon’s water-
front in the historic area of Belém. The building 
is located on the EDP Foundation campus with 
an area of 38,000 square meters that includes 
the reconverted thermoelectric power station 
- the Tagus Power Station, built in 1908 - the 
new museum building, designed recently by 
the London-based architect Amanda Levete’s 
studio and a garden linking the two buildings, 
designed by Lebanese landscape architect Vla-
dimir Djurovic. The campus hosts two perma-
nent installations: Placed on Either Side of the 
Light (1999) by Lawrence Weiner and Central 
Tagus (2018) by Pedro Cabrita Reis, as well 
as temporary artistic interventions and public 
programmes organised throughout the year. 
(MAAT, n.d.).

The campus where the MAAT building is 
located is limited, to the north, by the Brasilia 
Avenue and the railway line that connects Lis-
bon to Cascais and, to the south, by the river Ta-
gus. To connect the museum and the riverfront 
to the northern part of the city a pedestrian wa-
lkway was created over Brasilia Avenue and the 
railway line that starts at the rooftop of the buil-
ding and ends at Marquess Angeja Square. The 
museum is located in one of the areas of the 
Tagus where, in the 15th century, the greatest 
Portuguese explorers departed from. At that 
time and until the 20th century the riverside 
area was a long way from where it is today - it 
was about 150 meters to the north. MAAT took 
a little over two years to be built, more precisely 
its construction took place between 2013 and 

02

38º44’44.41’’N, 9º11’36.87’’W

01

01 MAAT. View from the main entrance. (Julia Shtefura, 2020)
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2016 to be built. The inauguration, on the 4th of 
October 2016, was marked by the presence of 
a large-scale work created by the French artist 
Dominique Gonzalez-Foerster specifically de-
signed for the museum space (Santos, 2016). 

The museum is the place where three ide-
as of the building converge - contemporary art, 
architecture and technology. One of the aims of 
the project was to create “fluidity of movement, 
space for experimental works, so that artists 
could make specific works and advance the de-
bate.” (Santos, 2016)

The Museum is the first building in the city 
of Lisbon whose architectural form is made ac-
cording to the organic style. The curve of the 
roof is reminiscent of a wave from the sea that 
continued to land and was based on the context 
and history of the site, seeking to establish con-
nections between the river and the land. In the 
words of the architect, the building proposes “a 
new relationship with the river and the outside 
world, the museum is a powerful yet delicately 
structured, low-rise building that explores the 
convergence of contemporary art, architecture 
and technology.” (MAAT, n.d.).

The museum building offers four exhibition 
galleries under an elegant roof that serves as 
a public space with elevated panoramic views 
over the river. The Al_A architectural team sou-
ght an architectural solution while maintaining 
the connection with the public architecture of 
the past and the public architecture of the fu-
ture and presented this meeting in a beautiful 
piece of contemporary art. Using the concept 
of the kunsthalle the project was designed to 
allow people to pass over, under and through 
the building. The architect’s idea was to integra-
te the landscape, leaving the view unobstructed 
to the city and the river (MAAT AL_A, 2016).

The museum consists of a set of several 
galleries and rooms totaling about 3,000 squa-
re meters that are emerging from the changing 
relationship between art and visitors. At the he-
art of the building is the Oval Gallery to which a 
large curved staircase descends from the en-
trance. This gallery space has an area of 1,200 
square meters along a long curve where circu-
lation and exhibition space mix. Surrounding it 
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02 1856-1858. Adapted from Topographic Map of Lisbon Filipe Folque (2020)

07 MAAT’s model. (AL_A , 2014)

04 1980’s. Adapted from the Lisbon Survey. CML (2020)
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05 Construction of the MAAT. (Afaconsult, 2015)

06 Construction of the. (Afaconsult, 2015)
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is the Main Gallery, the Project Room, the Video 
Room and two smaller spaces for installations 
or projections. The Main Gallery is a flexible 
space with an area of 1,000 square meters and 
is located on the lowest floor of the building be-
low the water level of the river. 

In turn, the Project Room and the Video 
Room are designed for the presentation of 
projects in film, video or other installations. All 
these spaces have great flexibility to adapt and 
change use according to the needs over time.  
The interior spaces do not receive natural light, 
which allows the exhibitions to be illuminated 
in the most appropriate way for the objectives.

The MAAT project has created over 7000 
square meters of new public space for the Lis-
bon’s Riverside area. The riverfront is concei-
ved as a kind of amphitheatre with large steps 
leading down from the main entrance of the 
museum to the river. This space brings people 
closer to the river allowing a greater connection 
with the water, not only through the gaze but 
also through the physical connection. When the 
river tide rises, some steps hide under the wa-
ter, creating a permeable threshold that chan-
ges with the tide. The roof of the museum is 
walkable and is also conceived as a public spa-
ce. (MAAT AL_A, 2016).

Access to the roof can be made by the 
staircase on the east side, the ramp on the west 
side, the bridge on the north side and the door 
that plays the role of the second main entrance. 
On the roof, were designed small steps, making 
it an open-air room. The roof is a small belve-
dere that has a 360º view of the river, the city 
and the 25 de Abril bridge and also of the Belém 11 Facade (Julia Shtefura, 2020)

10 View on the rooftop (Julia Shtefura, 2020)
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14 Elevation
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area. The aim of the project was not to disturb 
the view of the historic area nor to cover the ri-
ver, but to bring all these places into one point.

The Museum is conceived as a complex 
surface through its covering, a contemporary 
expression of the traditional Portuguese mate-
rial, the azulejo. Thus, the main façade is clad 
with almost 15,000 enamelled tiles in three-
-dimensional form that came from Barcelona, 
made by the family company that worked with 
the Catalan Antoni Gaudi on the Sagrada Fami-
lia. The tiles are 60 centimeters high and sit on 
perforated metal plates to make them lighter. 
The choice of this material for the main faça-
de is a gesture based on Portuguese artisan 
tradition. Depending on the position of the sun 
during the day and the different seasons of the 
year, the tiles can capture the changing light 
and provide different readings that make the 
façade produce exceptionally striking effects. 
“The wide sloping south façade is the most ico-
nic element of the building and acts as a great 
reflector in interaction with the light from the 
river. The angle and position of the mosaics 
were calculated to create specific light effects 
depending on the time of day and year.” (Author 
unknown / Afaconsult., n.d.). The shape of the 
suspended roof creates a welcoming shadow 
over the main entrance reflecting the sea light 
into the museum. 

The Museum of Art, Architecture and Te-
chnology is a unique and one of a kind building 
- it responds to all the needs requested by the 
client by creating a complex of public spaces 
where both indoor and outdoor spaces main-
tain a connection between the city and the river. 
Due to its conceptual richness and diversity of 
programmes and spaces, the museum brings a 
new cultural and landscape impulse to the city 
of Lisbon, becoming an important point in the 
cultural itinerary of the city designed for all au-
diences of all ages.

16 Pedestrian walkway (Julia Shtefura, 2020)

17 Oval Gallery (Julia Shtefura, 2020)
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18 View over the river (Julia Shtefura, 2020) 

“We have a responsibility to be radical and sensitive”

(Amanda Levete, Santos, 2016)
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